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PERFORMANCE NOTES 
Three Poems from Felt is a poetry reading with an 8-channel computer music 
environment.  The computer music may be played as audio files directly from the 
computer or from a pre-recorded medium (e.g., ADAT).  The performance set up is as 
follows: 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 

The performer (female) is to stand at center stage behind a lectern.  The lectern should 
be of fairly substantial size, allowing only the performer's head and upper torso to be 
seen by the audience.  The performer's voice must be amplified but not processed, and 
the signal should be bused to channels 1 and 2; if necessary, the signal may be bused to 
channels 3 and 4 as well, though the primary placement should be in the speakers 
behind the performer.  The microphone should be placed unobtrusively, and must not 
block the performer's face from the audience's view. 
The hall should be dark with only a single spotlight illuminating the performer and 
lectern.  The spotlight requires a light blue gel and must be directed from above at a 
sharp angle (60 to 80 degrees) in order to create a tight focus on the performer, yet 
without creating dramatic shadows on her face.  The performer should enter the stage 
once the hall is dark and the spotlight faded up.  At the conclusion of the work, the 
performer should remain motionless at the lectern as the spotlight is slowly faded out 
(over approximately 5 seconds); the house lights may be raised once the applause 
begins.  
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The overall effect of the work should be that of a poetry reading rather than a musical 
performance.  Thus, the music should be considered supportive to the text itself.  It is 
important that the text be clearly understood throughout the entire work, without 
requiring any unnatural projection on the part of the performer.  Any necessary 
adjustments may be made by the technician at the mixer, and should be subtle.  
The performer will need a stopwatch (preferably with a large display) in order to 
coordinate the text with the music.  The stopwatch should be started precisely as the 
title of each poem is read, which is the cue for the technician to start the music.  It is 
absolutely critical that the stopwatch not make a sound—such as a beep or chirp—
when activated!  This feature must be disabled prior to the performance. 
The score consists of the text (as originally printed in Felt) with timings indicated in red 
along the left side of the page. A natural reading of the text is more important than 
precise coordination with the music, and slight fluctuations in the relationship between 
the text and the music should be expected.  However, the performer should practice 
the pacing of the text along with the music in order to maintain as close a relationship 
as possible.  For this purpose, a 2-channel version of the computer music—with and 
without the text included—is available.  
Arrows adjacent to the timings in the score indicate alignment of the music with the 
text: arrows pointing directly to a line of text indicate coordination with the beginning 
of the line; arrows between lines of text indicate coordination somewhere in the 
middle of the line.  Timings in bold-face type indicate important coordination points.  
In the first poem, "Prequel," the timings are marked in ten-second increments since the 
text is not presented in clearly defined stanzas.  The effect should be that of a constant 
flow: adjusting to the timings is perhaps most difficult in this movement; the 
performer should frequently check the stopwatch and make use of sonic cues.  
In the second poem, "By Her Own Hand," timings are indicated at the beginning of 
each stanza and at key points within the stanzas.  Here adjustments may be made fairly 
easily between stanzas, if necessary.   
The third and final poem, "Call the Mainland," includes several long pauses in the 
delivery of the text where the music continues; these pauses are demarcated in red 
print to the right of the text.  Timings are indicated at key points in the poem, which do 
not necessarily coincide with the beginning of stanzas.  As with the other movements, 
the reader should be thoroughly familiar with the sonic cues.  

*     *     * 
PROGRAM NOTE 

I have been an admirer of Alice Fulton’s poetry for several years now, and have used 
her evocative turns of phrase as the titles of two of my previous works.  I had wanted 
to compose an actual setting of her poems for quite some time, but never found the 
appropriate medium—the words themselves just seemed too perfect to tamper with 
musically.  It finally occurred to me that what I was really interested in creating was an 
elaboration of a poetry reading—after all, poets often “perform” their own works just 
as musicians do, so why not take that as a point of departure to create a sonic 
environment around the spoken words?  These three poems from Fulton’s 2001 
collection Felt lend themselves particularly well to such a setting.  
Three Poems from Felt was first performed by Alice Fulton on April 4, 2005 at the 
University of North Texas. 
 

Felt. Copyright 2001 by Alice Fulton. Used with permission of the poet and W.W. Norton. 
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I. Prequel 

II. By Her Own Hand 

III. Call the Mainland 

 




